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TAPESTRY OF THE PEOPLE
Great ideas are all around us. The best stubbornly refuse to compromise their original intention.
Over the course of four decades, Tucson Meet Yourself has collected manifestations of tradition and human spirit into one
neutral and accessible downtown location. Here, participants
meet and renew their enthusiasm for people-centered stories
and arts. For a moment intentionally staged, we invent ourselves as “a community.” Our invention is not prescribed by any
centralized authority. We gather people to mingle and share;
the un-orchestrated feeling of Tucson Meet Yourself belies the
purposefulness down to the smallest detail that is involved in
planning each festival, but it is the impression that most lingers
among participants.
The messiness of cultures bumping into each other is the messiness of democracy---the elusive aspiration of equality, justice
and respect. Who are we? How are we connected? Once a year,
everyone finds part of the answer in Tucson Meet Yourself.
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Tucson Meet Yourself
The First 40 Years

by Jim Griffith, Ph.D.

As we settled into Tucson in the 1960s, we began to be impressed by the sheer number of different communities that
went to make up our desert city. There were University folks,
of course; we both began there. But beyond the University
there were so many other kinds of people, each doing their
own thing: Yaquis, maintaining a 300 year-old Easter drama,
for instance; Papagos (now Tohono O’odham) very quietly
being themselves and making wonderful baskets; Mexicans with their food and music, giving flavor to much of the
city, and Southern transplants, white and black, preserving
speech and music from a different part of the country. Everywhere we looked there was excitement.

That we exist at all is due to a succession of Directors. When
I retired (temporarily as it turned out) in 1994, there was always someone with the vision, skills and energy to take over
the reins. These dedicated folks included Nash Huerta, Tim
Creston, Joe Murray, Claude Haines, Mia Hansen, and now
Maribel Alvarez. That there is still a festival is their doing.

It slowly became clear to us, however, that this beauty and
excitement was not always readily available outside the
smaller communities in which it thrived. To enjoy the beauty
of many of these art forms—O’odham waila music, AfricanAmerican Gospel, or the Yaqui Deer Dance—you had to leave
your own cultural zone of comfort and venture onto someone else’s turf.

What do I see for the next forty years? Change, of course,
which is inevitable in any living organism. Increasing sophistication in our jobs of curating and educating. New
challenges, new solutions. What do I hope for? Consistency
of mission and increasing local support come first to mind.
What’s new this year? A greater emphasis on making food
thematic and programmatic, rather than a side show. This
includes an exciting line-up on our full-time Cultural Kitchen
and a whole section on popular American “event foods.”

This was an era of festivals. Woodstock had come and gone,
leaving a good deal of nervousness behind it. The Smithsonian was starting its Festival of American Folklife, and several
colleges and universities were sponsoring similar events.
I attended a few of these, and got the impression that, although there was a diverse group of exciting musicians and
performers on stage, the audience was pretty uniformly
white and college-educated. We started talking about creating an event featuring local traditional artists, in which
the audience was as diverse as the performers. To avoid the
Woodstock—youth-boogie image, we decided not to call it
a “festival.” After some discussion we hit upon “Tucson Meet
Yourself.” And that’s what it still is, after a temporary name
change in the 1990s.
After forty years, we are still working to adhere to our original
vision. With a few exceptions, participating groups and individuals showcase their own cultural traditions. The festival
is still presented free of charge on neutral turf downtown,
where it is accessible to the broadest segment of Tucsonans.
We still don’t serve beer, in an effort to provide the best possible audience for our performers and presenters. We still
spend almost as much thought selecting our audience as
we do selecting our participants. Our participant pool now
reaches north to Maricopa County and south into Sonora, as
we seek out folks who have ties of one sort or another to our
local community.
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As I look around, I can sense the presence of many people
who have been vital contributors to TMY, some of whom are
no longer with us in this world. Performers, volunteers, folk
artists, food vendors – today’s festival rests on their shoulders, and maintains the tone they helped set.

What will really happen? We’ll have to wait and see.
But it’s been a great ride so far!

Life Begins at 40

Congratulations Tucson Meet Yourself
for reaching that milestone.
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UA Folklore Studies:

by Maribel Alvarez, Ph.D.

While Tucson Meet Yourself has been the manifestation of folk-life
presentation most familiar to Southern Arizonans, the intellectual
foundations of the festival run much deeper.

departments. Frances Gillmor was known as one of the first
women to travel the Southwest and Mexico on horseback to
record traditional stories of the Aztec and Navajo cultures.
Her book Traders to the Navajos (1934) about the lives and
experiences of famed folk art Kayenta traders John and
Louisa Wetherhill is considered a classic. In 1957 she earned
a Ph.D. in Anthropology from the Autonomous University in
Mexico City (UNAM).

Academic Foundations for a Festival
A robust academic program of folklore studies at the University
of Arizona preceded the festival by some thirty years. One of
the first major interdisciplinary efforts on campus—modeling
university-community partnerships long before this became a
widespread practice—folklore studies rooted in the university’s
Anthropology and English departments have
provided the fertile theoretical grounds for the
study of expressive culture that is at the heart
of everything Tucson Meet Yourself does.
Over the span of seven decades, several key
figures contributed significantly to making the
scholarly study of folklore at the UA simultaneously sophisticated and accessible. Six UA
professors have led folklore studies and community engagement activities at the UA from
its start in 1943 to the present. Together they
helped shape the larger intellectual terrain that
contextualizes— in the classroom and through
research—what TMY does in the public sphere.

Under Dr. Gillmor’s watch, folklore studies
at the UA thrived. She formed a network
of “informants and collectors” throughout
Arizona; entire families contributed stories and folklore materials to the newly
formed Folklore Archives. Many local
high school teachers became passionate
community folklorists. By 1966, a robust
Foklore Archive had been assembled. It
held, among several hundred tapes, discs,
and manuscripts, also 25,000 index cards
classified by topics.

The sizable collection effort unfolded
under the direction of another English
professor, Dr. Byrd Granger, who began
Dr. Frances Gillmor
We can speak of six distinct periods. Drs. Fransharing duties on folklore coursework
ces Gillmor, Byrd Granger, Larry Evers, Barbara
with Dr. Gillmor in the late ‘60s. Byrd
Babcock, Jim Griffith and Maribel Alvarez have
Howell Granger had worked as Assistant
played a role in bringing about understanding about human beDirector of the New York World’s Fair and had operated her
ings’ artful and often messy configurations for living. The degree
own public relations firm in NY until 1942 when she joined
of explicitness of the intellectual content behind foods, music,
the war effort. She was one of the first women to complete
and arts that the festival embraces has varied over the years. For
cadet flight training and ultimately became a commander
most of the festival’s life, the academic anchor was evident everyofficer in the Air Transport Command. Seeking to recover
where. At other times, form seemed to replace content. But even
from an injury after the war, she moved to Tucson and bein those times when it wasn’t obvious, the festival’s credibility has
came an adjunct teacher in the English department. In 1960
always been connected to the larger world of folklore scholarship
she published a revised and expanded edition of the 1935
and ethnographic fieldwork that has sprung from the university.
classic Arizona Place Names. In 1962 she earned a Ph.D. in
English from UCLA.

“Putting our folklore heritage on record”

The post WWII era saw a boom in folklore and cultural studies
across the country—by the late 1940s, approximately 50 universities had established folklore studies programs; some 40 states
had folklore projects under way.
In 1943, University of Arizona President Alfred Atkinson authorized the establishment of a Folklore Committee on campus and
appointed Frances Gillmor, lecturer in the English Department, to
serve as Chair. The Committee included faculty from ten different
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In 1947, the English department began offering a basic
introductory course on folklore. In addition to its regular
status on campus, the course was offered during summer
sessions at Bisbee, Morenci, Douglas, and Yuma. It was also
one of the first courses to be taught via television through
KUAT starting in 1964.

“Folklore…recognizes dignity”
Despite Dr. Granger’s efforts to make Folklore Studies at UA
grow, upon her retirement in 1976, the Folklore Committee

was dissolved. A whole new chapter, however, was unfolding. In 1974, a new hire in
the English Department, Dr. Larry Evers, was
invited to join the Folklore Committee. A
large effort to expand American Indian Studies through joint appointments in English
and Anthropology was underway. A recent
graduate from the University of Nebraska,
Dr. Evers had spent time as a post-doc at
the University of Chicago where he hung
around several big names in anthropology
and became interested in the new field of
ethno-poetics. For the next 20 years, Dr.
Evers would focus on building up the field
of American Indian literature at the UA,
bringing to the department some of the biggest names in that field. His interest in oral
Dr. Byrd Granger
literatures of Native peoples resulted in his
collaboration with Yaqui storyteller Felipe
Molina. The books on Yaqui songs, poetry,
and folklore that he published with Molina as well as several
other crucial contributions launched the highly acclaimed
Native American Literature series at the UA Press, Sun Tracks.

Babcock also mentored dozens of students.
Maribel Alvarez came to the study of folklore
under her guidance in the 1990s.
Weaving his way through these various institutional changes in folklore studies at the
UA, Jim Griffith always blazed his own path in
pursuit of a more explicit public, educational
mission for the discipline. In 1979, the University’s Southwest Folklore Center was created
as a special unit within the University Library.
Jim, a graduate of UA Anthropology, was appointed to direct the Center. By the time Jim
first obtained an official university appointment, Tucson Meet Yourself was already five
years old. The job he assumed on campus was
the result of a grant that Larry Evers had obtained from the National Endowment of the
Arts for the expressed purpose of advancing
public folklore activities at the UA.
continued on page 15

In the 1970s, the field of “Cultural Studies” emerged in earnest among scholars interested in how the stylized ways
of cultural groups played out against dynamics of power
in society. Dr. Barbara Babcock, a reputable literary scholar
who had also studied anthropology at the University of
Chicago under one of the discipline’s seminal figures, Victor
Turner, became one of the pioneers of this new emerging
field. While teaching folklore in the
English department at UA, she wrote
extensively about the role of the trickster and symbolic inversion in Native
American rituals and cultural critique;
feminist ethnography; museum studies; and the “invention” of the Southwest as a regional arena for playing
out power struggles.
Dr. Babcock’s better known contribution to folklore studies, however, was
her work documenting the Storyteller clay figure and her iconic inventor, the master Pueblo
artisan Helen Cordero. Her deep and loving friendship and
collaboration with Cordero became legendary and spun-off
dozens of influential essays on the role of women in the history of craft production in the Southwest, the important of
context in order to avoid “fetishing the folk,” and the larger
question of how cultural representations can either uplift or
marginalize according to who has the power to articulate
history and social arrangements. Recognized as a Regent’s
Professor for her contributions to these topics, Professor
Dr. Larry Evers

Dr. Barbara Babcock
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1970s:
It Begins As
Culture Unfolds

A diversity of peoples and cultures has always reflected something deep, complicated and exciting about the Sonoran Desert
region. A rattle made by a native gourd...the meaning of a weave
in a Native American basket…the scent of fire-roasted chili...the
intricate maneuvers of it all with underlying meanings, at the
same time oddly complex and commonplace.
So in the early 1970s, as discussions about the upcoming Bicentennial and America’s roots were alive in academic and community circles—the Sonoran Desert region began its own conversations about its unique blend of cultural forces.

4 Decades of Festival
by Monica Surfaro Spigelman
about everyday people in the community who also were
bearers of their ethnic traditions. It was a treasure hunt,
sometimes by phone but more likely by walking around,
visiting communities, talking with neighbors.
A weekend date was decided, October 5 and 6, as to not
conflict with locally important traditional festivals. (The
second weekend in October, except when it coincides with
the Jewish High Holy Days, has always been “TMY Time.")
The purpose continued to be tightly focused: to honor the
standards of folk tradition genuinely practiced within a
community as part of everyday life and to provide a neutral
place, not belonging to any one tradition, where everyone
felt comfortable.

Tucson communities across the region already were telling tales
and celebrating their informal shared culture within their own
boundaries, creating arts and merriment for their own purpose
– but in general these were inaccessible to a wider public. In
1974, Dr. Jim Griffith, anthropologist, and his wife, Loma, were
participants and observers in the local scene. They had recently
returned from the Border Folk Festival at El Chamizal National
Memorial in El Paso. Why couldn’t Tucson also have a chance to
experience its own tremendous cultural richness?1
Jim discussed the idea with the Cultural Exchange Council, a
newly-formed (1972) organization affiliated with Una Noche
Plateada, Inc.— a group whose purpose was to foster cultural
exchange between Arizona and Sonora, Mexico.
Early literature from the time reads: “It strikes us, as we approach
the Bicentennial celebration of America’s existence, that one very
important thing we have to celebrate is that we are not all carbon
copies of each other.” 2
So, with a tiny budget Jim and Loma along with Mary Sowls of
the Cultural Exchange Council began making plans for a two-day
weekend adventure into traditional ethnic food and music. They
called it, “Tucson, Meet Yourself” (with a comma after “Tucson” to
stress the invitation).
But we are ahead of ourselves. There was a long road ahead before “the event” could materialize.
“It’s hard getting people together in the summer,” 3 Jim comments in his planning notes. Loma heads for the telephone, making all sorts of phone calls to friends, who in turn gave her stories
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Jim and his daughter Kelly at a Friday event in the
newly-built La Placita, launching the first festival.

Some press encouraged the work. Don Schellie writes in
his June 20, 1974 Tucson Citizen column: “A giant of a man,
there is, about Griffith, a very honest, rustic quality. It comes
as no surprise then that the talent he is seeking is in the
realm of folk or traditional music that would reflect that
same honest homespun quality.”

The location chosen was Presidio Park—the heart of Tucson’s history and Pima County government, within the
boundary of the historic fort that gave rise to the city.
Painstakingly, Jim, Loma, Mary and other volunteers laid
out booth locations in the Park, and set up a performance
schedule with vague timetables and no precise order, as
no one was sure which groups actually would show up.
And then the weekend arrived—cold and blustery. The
Tucson Fandango4 launched the two-day “Tucson, Meet
Yourself” at a special event on the Friday night before the
festival in the newly-built La Placita.

Wondrous Exercise in Ethnicity Continues6
All the mountain fiddling, native dancing and ethnic food
tasting seemed to feed spirits and in 1975, Tucson, Meet
Yourself was back, evolving into Tucson Meet Yourself and
Friends (the comma after Tucson dropped). A grant from the
National Endowment for the Arts allowed the program to
grow, adding a few out-of-towners including Van Holyoak,
the traditional cowboy singer from Clay Springs, Arizona, and
prominent international performer of Tejano and Mexican
norteño music, Lydia Mendoza.
A warm cultural mix was wearing well in Tucson,
and thousands again came to enjoy the sights,
sounds and scents provided by this time 35 groups
representing 17 ethnicities. The artists enjoyed each
other, even gathering in impromptu groups to jam
with fiddles, flutes, harmonicas and drums. A letter
came in from a police helicopter pilot apologizing for a low flyover: “Tucsonans are finally getting
turned on to their own heritage…apologies to you
and to the many civic minded people and musicians whose performance was interrupted…” 7
After the 1975 program, Jim began a trek through
Arizona, New Mexico and Southern Colorado,
helping to collect musicians for the Smithsonian
Bicentennial Festival to be held in 1976, on the D.C.
National Mall. Tucson Meet Yourself (now the name
changed again to a phrase that stuck) itself became
an official Bicentennial event.

The successful 1974 celebration gave Jim momentum
in planning the 1975 cultural mix.

A total of 30 groups and individuals representing 12 distinct cultural traditions performed over two days, with
two scheduled acts failing to appear, leaving room for an
unscheduled old-time Canadian Fiddler, Clarence Langen, to perform. The volunteer crew led by Jim and Loma
wore many hats, and the artists participating were goodnatured and cooperative.
The program started with European folk dancers, followed
by a “rondalla” from Pueblo High School (an ensemble
of stringed instruments of Spanish origin) and Tohono
O’odham dancers (at the time still called “Papagos” among
the general public). The festivities continued with a Serbian Tamburitza orchestra and Chinese Lion Dancers.
Sunday morning started with First Baptist Church choir
and ended with South Tucson Yaqui Pascolas and Deer
Dancers. It was a patient, polite, helpful and diverse crowd,
according to Jim’s notes5—despite some power outages
on stage and many of the 15 booths selling out of food
completely by Saturday evening.

Tucson began meeting itself each October. Over
and over, into another decade, people would stay
hungry for Tucson Meet Yourself.

Liars! Tall Storytelling
For a limited period beginning in 1979, Tucson Meet
Yourself conducted a full blown liar’s contest, with girl
scouts as well as old cowpokes competing for a prize. In
an unidentified archival clipping, Jim comments that he
hopes “that the contest’s participants will adhere to this
great American pastime of giving the customer what he
wants.” Jim comments today: “The Liar’s Contest was an
attempt at adding a storytelling component within our
general guidelines. It ran for three years. Dan Madden
of the (University) Math Department won the prize
twice— a bronzed cow pie on a plaque.”
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1980s:
Coming of Age
Upon the conclusion of the 1980 Tucson Meet Yourself, after an
afternoon of children’s games, quilting bees, a piñata party and a
family singing workshop, the Utah Arts Council Folk Arts Coordinator Hal Cannon was inspired to write: “I have been racking my
brain trying to figure out how to criticize TMY but can’t think of
anything you don’t know. It is clearly not an imposed festival, it is
a celebration…That means it belongs to a lot of people.”8
Entering a new decade, the pride flowed and the crowds grew.
Food tantalized everyone’s palette, and the Arizona Daily Star
reported on how many Tucson kitchens were humming just days
before the 1980 event.9 The clip reported that the Gaelic Society
was steaming cabbage and baking scones, the Ukrainian-American society was preparing pyrogi, and there was limp (rye bread)
in the ovens of the Swedish Vasa Order of America. It also included recipes for Cuban pudding and Irish soda bread. The 1982
Tucson Citizen reported about the soul barbecue being served
by the Rising Star Mission Church, and the puri and curry potato
being served by the India Club of Tucson.10
By the 10th anniversary (1983), more than 42 ethnic organizations were represented at Tucson Meet Yourself, which also was
engaging more than 200 volunteers and attracting 15 - 20,000
people regularly. The theme of 1983 became “survival,” with
“…each remembered song and recipe, each spark of traditional
beauty, each distinct living community, by its very existence,
makes survival a bit easier for all of us.” 11
But perhaps the addition of a most lively form of Mexican folklore, the corrido, was the highlight of this decade. These ballads,
long serving as “the editorial page” of the Mexican-American
community, arrived on the Tucson Meet Yourself stage on October 9, 1982. The first annual Gran Concurso de Corridos was
cooked up, according to Jim’s notes, to point out that this was a
vital, continuing form of folk poetry.
Celestino Fernández, a then University of Arizona sociologist and
Tucson Meet Yourself board member who had been interested in
corridos as a child, conceived the contest with Jim. With subjects
ranging from immigration to animals, miracles and the Mexican
Revolution—the corridos never disappointed. Their humor, bitterness and romantic sentiments in colorful and energetic folksong versions became an annual part of Tucson Meet Yourself.
Also in 1982: the Lowrider Show & Shine, was held in a juried
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show in the parking lot of the Tucson Museum of Art. (Note:
the 2013 Lowrider Show returns to this original, Museum of
Art location.)
Throughout the decade, Jim continued as Master of Ceremonies and general greeter. In one festival program note,
he asked the public to: “….reflect for a second what a dull
world this would be if these folks hadn’t kept up what was
theirs. It’s the sauce in our living.“12
By 1986, tradition bearers of folk arts had found a home
in the Courthouse Courtyard at the east end of the Park,
and were demonstrating arts including Laotian weaving,
Ukrainian egg decorating, embroidery and woodcarving.
There were tables full of elders helping onlookers learn the
art of the Mexican cascaron, the Yaqui paper flower and the
Japanese origami. The Church of the Latter Day Saints Relief
Society set up a quilt frame, encouraging attendees to learn
stitches and discuss the tradition. There was also AfricanAmerican quilt piecing, Chinese and Arabic calligraphy and
a Japanese tea ceremony.
By 1989, after 16 years, Tucson Meet Yourself itself had become a Tucson tradition— a cultural encyclopedia helping
Tucson get to know itself, and then some.

Dr. Celestino Fernández
(2013 Board Member)
helped organize the
first Gran Concurso de
Corridos at the 1982
TMY Festival. For a
short while in the late
1990s the contest was
named after him.

“But perhaps the addition of
a most lively form of Mexican
folklore, the corrido, was the
highlight of this decade.”

Tucson's ethnic clubs enthusiastically shared
recipes and traditional treats each year.
Jim pictured far right.

Festival ephemera include 1980s programs
that focused on themes.

Media always had fun with "Big Jim" and often
focused on the culinary smörgåsbord aspect of
Tucson Meet Yourself.
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1990s:
What’s In A Name?
As a new decade unveiled, so did a new Tucson. Clubs in Tucson
for just about every ethnic group now participated in Tucson
Meet Yourself. Routinely, by now, more than 35 ethnic groups
were featured on the program.
The number of folk artists gathered in the Courtyard to demonstrate their works of beauty expanded. Younger artists like
Bonyang Michaels, having moved in 1980 from Laos, continued to demonstrate weaving skills passed along through
her family, sitting side-by-side with Navajo weavers on their
own looms. Young piñata makers like Jesus Garcia, new to
the United States from Mexico, had a table alongside Yaqui
elders. Other tradition bearers paraded their artistic cultural
dresses, pants, capes, hats and accessories in another supper-break activity called the Costume Paseo.13
Then, in 1994, after 21 years of respectfully encouraging
ethnic communities to share beautiful things and drawing
crowds now over 50,000, Jim and Loma decided it was time
for a recess from their involvement in the festival. Jim was
nearing retirement from his University position as Director of
the Southwest Folklore Center and new people were coming
in to the Cultural Exchange Council with different ideas on
how to carry on the work. Jim insisted that unless the core
mission remain that of a folklife event as he and Loma and
other founders had designed it, the name Tucson Meet Yourself should not be used. In the end, the name was retired. Many
of the same participants and organizers—without Jim—joined
forces to produce the “Tucson Heritage Experience” (T.H.E.).
T.H.E. Festival, coordinated by the Cultural Exchange Council of
Tucson, picked up the baton and — from 1995 through 2000—
continued “in the same spirit as in years past” 14 to bring an
intimate experience of Southern Arizona living traditions to an
eager public. Writing in its “Best of Tucson” September 19, 1996
edition, Tucson Weekly stated, “...Many devotees feared that the
fiesta would disappear with (Jim Griffith), even as the notion of
a multi-ethnic celebration of heritage spread to other cities from
Portland to Portsmouth. But Tucson Meet Yourself has not disappeared…” 15
For five years T.H.E. Festival worked to re-educate the public and
to model a gathering in the spirit of Tucson Meet Yourself, but as
reported in the 2001 bulletin of the Cultural Exchange Council,
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“…It has been confusing, to say the least, to change the name
of this well-established cultural, community event.” 16
While Jim and Loma had moved in other directions in their
multicultural folklife work, they also had never lost sight of
the Tucson Meet Yourself experience. CEC Board member
(and now current TMY Board member) Bob Shatz recalls approaching Jim and Loma in 2001 to come back to the festival:
“Jim told me he was impressed that we did not change the
format of the festival. He said that we had honored the integrity of the original vision.” 17 Jim and Loma saw a need and
once again made room on their plate.

Open spaces where musicians gather spontaneously to jam
have always been part of TMY. In this 1990 photo, Ed Smith
and Martha Jennings jam with others on Sunday afternoon.

The intricate
craftsmanship
of Laotian
weaver Bonyang
Michaels was one
of many folk art
demonstrations
to capture the
attention of TMY
attendees.

2000s:
A Most Resilient Idea
In May 2001, the Cultural Exchange Council reported the
news that Jim and Loma would return, as would the name
of Tucson Meet Yourself. In that bulletin, Andy Amann, past
Historian of the Cultural Exchange Council, wrote: “…For
three days, one universal sentiment is shared….a new idealized community comes into being….it’s a tempting taste of
how nice things can be if we let them happen…” 18
Tucson Meet Yourself was back, and so were its Founders.
The programming, settings and formats intensified. Jim and
Loma embraced their returning role, encouraging and
advising a growing team of Tucson Meet Yourself staff
and volunteers, at the same time lugging the ice, hobnobbing with tradition bearers, emceeing workshops
and performing duties all in warmhearted manner
that made the complexity of the event seem simple
and welcoming. As a century turned, a new Tucson Meet Yourself emerged. Numbers of attendees
jumped to 75,000. Tucson Meet Yourself was now the
largest folklife celebration in Arizona and the Southwest, named as “Tucson’s favorite festival” by Tucson
Home magazine in 2009.
As the first decade of the new century was closing,
the times demanded a new model of cultural production; the national economic recession decreased
funding for many cultural and arts organizations
around the country. Only a “bigger vision” could
entice new support, experts in the national arts community advised. TMY listened and with Mia Hansen as a tireless advocate and producer, the TMY operational model was
transformed: new logo, new website, improved signage,
new marketing and social media, paid staff, a larger footprint, creative partnerships and the collaboration with corporate sponsors. In 2010, attendance reached 100,000. TMY
emerged as one of the more adaptive, smart, and resilient
nonprofit cultural organizations in Southern Arizona.
The next year, the nation’s highest honor in folk and traditional arts also came to Tucson. The National Endowment for
the Arts (NEA) announced Jim as a recipient of the National
Heritage Fellowship’s Bess Lomax Hawes Award, the prestigious national recognition of an individual who has made a
significant contribution to the preservation and awareness

of cultural heritage. El Corrido de Don Big Jim Griffith,
created in Jim’s honor by Celestino Fernández, was performed at a Fox Theatre event held to celebrate the
NEA recognition.19
At the arrival of the 40th anniversary, a new chapter is unfolding. The University of Arizona, through The Southwest
Center and the College of Social and Behavioral Sciences,
is bringing the festival closer to the folklore scholarship
that originally birthed the idea through Jim’s involvement
in anthropology and folklore studies. Under the masterful
leadership of Dr. Maribel Alvarez (whose position as TMY
Program Director is underwritten by the University) plans are
underway for yet another ambitious somersault –one that is
sure to brand the next 40 years of TMY with a distinguishable
trademark of excellence.

Jim and Loma Griffith at 2003 TMY Festival.

As cultural enthusiasm knows no age barriers, TMY programming
is multi-generational, with youth groups participating in folk
performance and arts.
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Thoughts on
Folk Life
Jim Griffith has said that “the word folklife takes off
where folklore bogs down.” With the word “folklife”
attached to Tucson Meet Yourself’s official title, a
brief explanation is appropriate.
The English word “folk-lore” (a Saxon compound)
dates back to around 1840 and emphasized a
preoccupation with TEXT (such as ballads and
folktales: how did they spread, variations, etc.).
It also tended to emphasize nostalgia for “olden
times” or exotic cultures.
The term “folklife” emerged in the 20th century
and emphasized a preoccupation with CONTEXT—
living ways of familiar groups, participants in
contemporary society enacting the knowledge
passed down from generations. For many scholars,
“folklife” heralded the idea of American Pluralism—
the U.S. ethnic-regional diversity.
“Folk-lore” refers to informal, orally transmitted
knowledge—the stories, jokes, sayings, words, and
songs that help define a family, an ethnicity, an
occupation, a religious tradition.
“Folklife” goes beyond verbal lore to include
foodways, games, gestures, clothing, furnishings,
architecture, crafts, created landscapes—all the rest
of what identifies a living culture.
In addition to music and dance on stages, food
demonstrations and sales, and folk arts, Tucson
Meet Yourself has presented many living activities
meaningful to insiders of various groups. The
photos on the right offer a small sample of some
of the folklife activities that have been represented
throughout the years.

Photos top to bottom:
Steppin-styles workshop, 1992;
Latter Day Saints church members
participating in quilt making, 1987;
Sari wrapping demonstration, 1991;
Firefighters water games, 1992.
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El Corrido de
Tucson Meet
Yourself
Voy a cantar el corrido

Treinta grupos culturales

del Festival, Meet Yourself.

de más de doce distritos

En Tucson reconocido,

con su talento a raudales

pues se organiza muy bien.

hacían surgir grandes gritos

Fronteras ha trascendido.

del fuereño y los locales

Nunca le hacen desdén.

que atestiguaban el rito.

Lázaro Fierro, born in Guerrero, Mexico,
teaches English at North High School
in Phoenix. He has a Master’s from the
Program in Bilingual Education at UA. He
wrote his first corrido last year after hearing
from a friend about the Corrido Contest at
Tucson Meet Yourself. His corrido about
Sherif Joe Arpaio won second place. While
corridos sung at TMY have addressed many
topics, this is the first corrido specifically
composed for the festival.

Danzas de Europa se vieron.
El año setentaitres

También se oyó la rondalla.

fue el que trajo inspiración

Los indígenas le dieron

en la gran familia Griffith,

al festival otra talla.

amantes de esta región.

La tamboriza de Serbia

Después de su viaje al Paso

acaparó la pantalla.

se pusieron en moción.
Los chinos con sus leones
Hablaron con el Consejo

causaron gran impresión.

de Intercambio Cultural

Después el coro entonó

para crearle un gran espejo

cantos con gran devoción.

a lo que hacia El Chamizal.

Hasta el venado bailó

Y allí comenzó la historia

su danza con gran pasión.

del grandioso festival.
Tucson Meet Yourself and Friends
El cinco y el seis de octubre

regresó al siguiente año.

y con muy poco subsidio

Van Holyoak y la Mendoza

la gente entonces recubre

lo hicieron subir peldaños.

todo el parque de Presidio.

Desde esa grandiosa vez

De gloria este se cubre,

ha aumentado su tamaño.

nadie conoció el fastidio.
En el año ochentaidós

el que hizo la gran faena
y así se dio a conocer
la música de sus venas.
Con el correr de los años
se han unido más personas.
Huertas, Evans y Creston
con gusto su tiempo dieron.
Haynes, Forrest, Shatz,
Murray, Hansen
también merecen corona.
La doctora Álvarez, hoy,
y su dedicado equipo
le dan los toques de magia
para hacer aun más rico
el festejo de Tucson,
como pocos de su tipo.
Aquí termina el corrido
del grandioso festival
que en estos cuarenta años
ha sabido resaltar
la cultura de sus etnias
que llaman Tucson, Hogar.

entra el corrido a la escena.
Fue Celestino Fernández
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Highs and Lows
As a not-for-profit cultural heritage
organization, TMY has seen its share of
victories and challenges. Sometimes the
coffers were full and sometimes they were
empty. At times, money was not an issue, but
goals needed to be clarified and operations
re-aligned. Through it all, the devotion that
dozens of key leaders on the Board and staff
poured into TMY never wavered. Jim and
Loma were at the helm the first 20 years.
After they stepped away, at various pivotal
points from 1995 to the present, someone
always stepped up to write the next chapter.
Although many people could be named
for their efforts throughout the years, here
we single out the names of those who
shouldered the main executive responsibility
post-1995. Their selfless efforts have kept TMY
alive and thriving.
(Note: the dates below indicate the festivals that
each person was specifically responsible as lead
Director; many of the actual terms of service
overlap and were much longer than indicated).
Nash Huerta (1995)
Dennis Evans (1996)
Tim Creston (1997)
Claude Haynes (1998)
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Dan Forrest and
Joe Murray (1999-2009)
Mia Hansen (2010-2012)
Maribel Alvarez (2013)
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“THE LAST WORD”
It has been the tradition at TMY that
the last word spoken and heard at the
festival be in O'odham (on Sunday all
performances end by 6:00pm except the
Tohono O'odham ceremonial circle dance
which runs a little past the hour at the
City Hall Stage). Jim Griffith explains:

"This is really O'odham country.
The first language that we know
was spoken here was O'odham;
according to O'odham creation
stories, this is where they came
to when they were led out of the
Underworld; many older O'odham
believe that they were made by
the Creator out of the specific soil
of this place. The rear guard is the
place of danger, and therefore of
honor. Its job is to hold off the
enemy as long as possible so the
women and children (the future
of the group) could escape. For
those reasons I always tried to put
traditional Tohono O'odham music
and dance last on the last day.
As much as possible, when the
O'odham announcers stopped
speaking, we would shut down the
sound system, so that the festival was closed by O'odham voices.
Things didn't always work that way,
but it was announced as an ideal."

continued from page 5

When he was offered the job, Jim informed the President
of the University that he “would not accept a job that didn’t
include Tucson Meet Yourself” as part of his responsibilities.
While Jim went on to craft an exceptional career in folklore
teaching, research and public engagement that turned him
into one of the nation’s most beloved and respected folklorists, he always kept a close watch over the health of folklore
studies at the UA, his home base.
Upon his retirement, he helped launch a major fundraising
campaign to create a Folklore Endowment at the university
that would guarantee the hiring of a folklorist with similar
public engagement duties as he had modeled, including
the festival. In 2004, Maribel Alvarez was hired to lead the
university’s folklore program.

Left to right: Jim Griffith, Ph.D., Maribel Alvarez, Ph.D.

Postscript:
Tucson Meet Yourself has never been “just a festival.” Extensive fieldwork, the writing of interpretative materials, and
rigorous research and analysis has gone into the festival
planning since the very first edition. As a large outdoors,
public event (instead of a museum installation) the lines of
what is or is not scholarly-based in the festival can sometimes get blurry. For this reason, more recently TMY began
signaling a transition from exclusively the once-a-year event
to a system of research, thoughtful documentation and
community programs year-round. Some of the programs
that are now offered include:
· Diggin’ Deeper series of free to the public, fun, miniature
studies of folklife practice, where those attending get close,
face-to-face contact with tradition bearers.
· Ethnographic Field School, a cultural immersion experience over 5-7 days where student folklorists of all ages learn
methods of cultural documentation, writing and analysis
mentored by a core team of University of Arizona faculty
and guest lecturers.
· Monthly distribution of BorderLore, an e-magazine that
reports on the region’s diverse multi-national cultural communities and reaches more than 7,000 subscribers.
· The James and Loma Griffith Arizona-Sonora Digital
Folklore Archives website (www.griffitharchives.org) where
documentation about the vernacular, traditional cultures
of the greater Borderlands region are archived in an openaccess platform for widespread sharing.
Folklorist-in-training Gina Watkinson takes field notes during visit to a
family ranch in Banamichi, Sonora as part of the Ethnographic Field School
offered by TMY in partnership with the UA's ConfluenCenter in May 2013.
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An Introduction:

Stories from My Stomach
Growing up on the Tohono O’odham Nation, attending a university
was always a dream of mine. It wasn’t just my dream. It was the dream
of my parents, my brother, my grandmother, aunts and uncles, my
community of South Komelik, friends, and relatives. So much of my
success is due to the people I have in my life-the people who believed
in me and supported my urge to grow the way I did.
I wrote My Ga’iwsa Story when I was a student attending Tohono
O’odham Community College in 2010. Fast forward to the present and
I am still just getting over the excitement of graduating from the University of Arizona with a bachelor’s degree in Creative Writing, in May
2013. During my time at the University I took a food narratives course
where I began to a write a food blog. I believe that food plays a part in
everyone’s life and to be able to write about my own food experiences

by Sky Antone

helps me understand the world and my place in it. I would like to
thank Maribel Alvarez, Ph.D., for starting me on this path.
I have come a long way from that time when I was planting a
garden in my backyard. Everything I wrote still holds up. But you
know, over time some things change. I still think our potential
as people is in our hands. Something as small a seed or as insignificant as a handshake seems so pointless. But they matter.
You think of planting and all the individual parts that must be
considered: the soil, seeds, plants, the water, bugs and bees, the
birds, nearby vegetation, crop rotation, the fence, what can get
through that fence, and the infinite things that will come along
you didn’t prepare for. Working with the earth – everything influences everything. Pay attention and be prepared for what’s
coming your way.

My Ga’iwsa Story by Sky Antone
It all begins with a seed, and depending where that seed is planted, it can lead to many great things. In summer 2009, I had this
idea to start a garden.
I was going to plant only traditional summer crops. I wanted
to plant corn, but I hesitated because hu:ñ comes up so fast
and needs to be preserved not too long after being harvested.
Traditionally, our ancestors would roast the Tohono O’odham
sixty-day corn and it could be stored all year long. They round
the roasted dried corn with a maccu, cracking the kernels. The
roasted cracked corn was used to make a soup called ga’iwsa. I
knew they made ga’iwsa, although how, exactly, I was clueless.
I still planted the hu:ñ this summer, telling myself that I had two
months to find someone to teach me how to make it.
I was attending summer school and ran into Regina Siquieros on
campus. I asked her if she knew how to make ga’iwsa. By then,
my corn had already germinated, so time was flying. My initial
idea was to have a single workshop at the College and have Regina show us what to do. However, ga’iwsa isn’t done in one day.
I wanted these chronicles to be understandable and important.
This information is not only mine, this is ours, we all could use
this knowledge. I had a lot of help and support from the College, instructors, faculty, staff, community members, family and
friends. We decided to hold five workshops, each with a focus
on one step plus one other that would show the entire process
from start to finish. We were sharing all this information, most of
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the time through conversations; after every workshop, the
people who came brought us something more in return.
I wanted to emphasize the hard work and patience that
goes into the entire process. This workshop-by-workshop
progression was an important way of explaining how to
make ga’iwsa. These episodes of progress also showed the
importance of agriculture, community involvement, history
and our Himdag.
With all these pillars of knowledge, our homes and communities can stand strong. It’s beautiful how it all runs together,
how each aspect complements one another. Work is at the
base of each tower. This ethic is a good representation of
who the Tohono O’odham are.
Understand that this process was done every year before
any outside influences came to us, and it was essential to
our survival. Ga’iwsa could be preserved all year, so in the
cold months with little agriculture we still had food to live. It
really shows how well we prepared for the future and how
we took our health into great consideration.
That trait in the Tohono O’odham is still in us; it is up to us
to use these skills and to take that effort and incorporate it
into our daily lives. Whether we apply it to our education, or
our homes, these Tohono O’odham traits of hard work and
patience can motivate us to live to our highest potential.

I had a lot of pieces of information I wanted people to take
with them as they grinded the corn, or as they threw the
ga’iwsa in the air and let the wind take away the dust. This
information can be written down, but that doesn’t make it
alive. We as Tohono O’odham put life into these ways of living. Then they become something more than words—our
work now breathes and speaks because it has our heart.

Adapted from “My Ga’iwsa Story by Sky Antone,” published in
S-ke:g Ha’icu A:gidag--Good News, the newsletter of Tohono
O’odham Community College, Winter 2010, available online at
http://www.tocc.cc.az.us/PDF/news_winter_2010.pdf.

Most photos by: Regina Siquieros. Photos: Hu:ñ grows in the TOCC West Campus oidag. The roasted ears dry in the sun.

Hu:ñ – Sixty-Day Corn

Planting – ei’

Harvest Hu:ñ

The sixty-day corn is
indigenous to the Tohono
O’odham lands. Like ha:l
and bawĭ, hu:ñ was here
from the beginning for
the people. The sixty-day
corn’s life cycle is short,
but with traditional
methods, the corn can be
preserved for years.

Traditionally, the Tohono O’odham
planted during the summer monsoon
months. Relying only on rainwater,
the Tohono O’odham would still be
able to have fields of summer crops.
The sixty-day corn is planted ½ inch
deep and six inches apart. The sixtyday corn does well when there’s a
good amount of plants so that the
wind can help pollinate more of the
flowers.

The sixty-day corn is a lot smaller
than the commercial corn you see in
the grocery stores. When all the kernels are mature, the corn is ready to
be taken off the stalk. Do remember
to save some corn for seed.

Preserve

Drying

Grind and Winnow

When the kernels are still
milky, roast the hu:ñ on
coals (cu:dag). Roast until all
kernels are golden. It is okay
if some kernels char.

After roasting, the corn is
still moist, so it needs to
be set out to dry in the sun
until every kernel is hard.

Remove dry kernels from the cob. Use a
maccu, or large grinding stone, to crush the
kernels until they are cracked. Gather the
cracked kernels in baskets or large bowls. On
a breezy day, toss the corn in the air and let
the wind carry away the chaff. Winnowing
is a lot of work, but now you have ga’iwsa.
Store the cracked kernels in clean dry jars or
plastic containers.

Obtain the SeedsKaij : Seeds for
Tohono O’odham
traditional crops are
available at these
places in Sells, AZ:
Agricultural
Extension, Tohono
O’odham Community
College West
Campus, Tohono
O’odham Community
Action (TOCA)

Ga’iwsa Corn Soup
Boil a pot of water. Drop in the ga’iwsa and simmer for 30 minutes.
You may add chilis or other seasonings depending on preference.
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It’s in Your Hands:

by Maribel Alvarez, Ph.D.

An Interview with Pete Yucupicio
(Chairman, Pascua Yaqui Tribe)

M: Chairman, tell me a little bit about where the Yaquis were
as a tribe in 1974, when the first Tucson Meet Yourself festival
took place.
P: In 1974 we were still seeking recognition. We didn’t get that
until 1978. When I think of some of the people who lived in the villages of Barrio Libre, or Old Pascua or Marana, they felt severe economic crunch. Most people didn’t have health care; our housing
wasn’t that much better. I still remember the day when electricity
arrived at Old Pascua. As a boy I remember going down to Oracle
and Miracle Mile and buying kerosene almost once or twice a
week.
M: When the festival began, how much did Tucsonans know
about the beauty that Yaquis were creating in their communities?
P: You know, I don’t think Tucson knew a lot. But also I don’t think
the Yaquis shared a lot of things. And there are certain things we
still can’t share; they stay in a cultural setting. But now it’s very accepted that you can go to any village and observe the ceremonies
or help out with the customs and traditions. I look at us now and
at the Tohono O’odham and I feel we have grown closer as Native
communities because of how similar we are in our beliefs and our
presence in these lands.
I was at Tumacacori, maybe a year-and-a-half ago, some
human remains from the old court building were repatriated
and what they found is that the majority of them were Yaqui and
O’odham. One of the District Chairs of the O’odham people said it
best, “You know, we have lived in these valleys together for a long
time. Many people thought it was only O’odham, but more and
more they find that it’s Yaqui and O’odham together.”
M: The presence of the Yaquis in this territory has been of
great interest to anthropologists of this region for a long time,
perhaps none better known that the work of Edward Spicer.
P: It is so. But for us, Yaquis, we knew before Spicer where
we had been and how long we existed. Spicer and his research
helped us out. I just look at it [academic research] as another tool.
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M: Do you think the way that Native Americans in general are represented has changed for the better?
M: Well, now we have a place at the table. As Yaquis, our
needs are no different than anybody else. We need better
housing, better health care and respect. Everybody needs
these things. What makes us so unique is that we have not
forgotten our cultural traditions, and that we practice them.
Other people, yes, they have their own cultural ways but
for us these are ancient ways that have been here on these
lands and are rooted in how our people live every day.
M: As a younger person in the ‘70’s or 80’s do you remember ever attending the TMY Festival?
P: Yes, I do. I do. I know my mother had been involved before us, I believe as a flower maker. My sister, Paula, now
continues. But I think the beauty for us was our music. Jim
gave us a nice platform for playing Yaqui traditional dance
music. The Tohono O’odham have Waila -that is their style,
but what we play is between Norteño and Tejano and we
call it “Yaqui Style” (hearty chuckle).
M: Now, there’s a pretty momentous occasion in the history of Tucson Meet Yourself that you were a part of and
that was when Jim was asked by the Smithsonian to put
together a program about Southern Arizona and Sonora. I believe you went to Washington with Jim. Could
you tell me a little about that? I think that was the year
1993.
P: You know, to this day, it’s still one of the highlights of
our music and our family. We are now, I guess, inducted in
the Smithsonian for thousands of years and eons they told
us. I remember I would see Jim’s face over in the crowd,
just sitting and smiling and proud that he had brought
us over there.

M: I think Jim has always been delighted when he’s able
to bring out of the shadows what he considers the real
American treasures.

M: Being an observer of the ceremonies, as an outsider, I
can tell you that it really touches people; the songs, the
smells, the colors, everything stays with you.

P: Yes, and you know, the next day after we played at the nation’s capital, that was the time when Nelson Mandela came
to the United Nations. The newspaper headlines had Mr.
Mandela on one side and next to it there was a picture of
me that said “Yaquis Come To Washington”. I kept the newspaper clipping. That was, to me, very historic for our people.

P: Yes…I know it does. This is a story that I have to tell you…
This happened 6 months after the ceremonies of Holy Week.
I am passing by an area, near the Church here at New Pascua
and when I look there are 3 little boys in almost 105 to 110
degrees out there mimicking and marching with some little
wooden sticks and they are throwing themselves on this hot
ground to mimic what the Chapayeka does and they are doing the march of the soldiers. That is powerful—that it stays
with them that long.

M: It is also historic how the Pascua Yaqui Tribe is now in
a position to help so many non-profit organizations, like
Tucson Meet Yourself and others.
P: What gaming has done for us is allow us to pay our fair
share. When I look at what we support, we support everything from the children at Sunnyside getting brand new
laptops and riparian areas for the Santa Cruz getting restored. But along with that, the reason we sponsor Tucson
Meet Yourself is because Jim has created a space where you
can go over a weekend and see any ethnicity that’s here. It’s
beautiful to see that kind of diversification when you look at
cultures. I think Tucson needs this festival; it should be one
week-long, not just three days. A place where one can enjoy
the Filipinos and their culture, the people from Russia, the
Japanese who live here, everybody who now calls this place
home.

M: This is how they carry on.
P: You know my grandfather used to say: “It’s a gift. The Elders have brought it here to you. Now it’s in your hands.”
In Yaqui it is said: Enchim Mampo Taawak. That means, “it’s
in your hands” and you are supposed to guide it, treasure it,
preserve it.
Special thanks to Patricia Hirsch for transcribing the interview.

M: I don’t know if it is appropriate to ask: in addition to
your leadership at the Tribe, do you also have particular
cultural, spiritual roles…. are you a….
P: …cultural participant, yes I am. I am a soldier in the Society of the Tropa. Those traditions have been here even
before Christianity, of how we dance and what we did to
organize ourselves. Then came the European influence. But
the other traditions that we have—the Pascola, the Deer
Dance—have no influence from anybody, they are just
Yaqui. The soldier and the protector of the community was
always there, but it was blended through colonization into
the belief of Jesus Christ. We think that is beautiful too.
Representation in clay of a
Matachine dancer by Jose
Gonzales. Purchased at TMY Pascua
Yaqui Pavilion in 2012. From the
collection of Maribel Alvarez.

This painted carving by Yaqui carver
Louis David Valenzuela is a representation of the Yoeme/Yaqui Culture, with
the hummingbird symbolic of the People, the browns representing Mother
Earth, the dots symbolizing ancestors, and the triangles representing
Father, Son and the Spirits.
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Global Reach
Local Market Focus

Our Agents Work for YOU!
Williams Centre
Pahl Newlon

520.745.4545
Foothills
Patty Erickson

520.577.7433
Oro Valley
Jim Bowman

520.352.2700
Northwest
Jim Bowman

520.352.2700
Green Valley
Donna Gallagher
Jim Callery

520.625.1112

©2013 Coldwell Banker Real Estate LLC. Coldwell Banker® is a registered trademark licensed to Coldwell
Banker Real Estate LLC. An Equal Opportunity Company. Owned And Operated By a Subsidiary of NRT LLC

T H E L AW O F F I C E S O F

TURBBAN K. HAZRA
is proud to sponsor
TUCSON MEET YOURSELF’S 40TH

Celebrating four decades of preserving,
teaching and honoring folk culture in
Southern Arizona.

TURBBAN K. HAZRA
AT TO R N E Y

AT

L AW

Serving the greater Tucson community.
COMMERCIAL LITIGATION • INJURY
CORPORATE • MEDICAL MALPRACTICE

PH 520.477.7344
Hazralaw@gmail.com
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360 N. Court Ave
Tucson, AZ 85701

Since 2008, local photographer Steven Meckler has captured through
his lens the immense diversity of festival participants and audiences at
a photo booth installed on festival grounds. His documentation of the
festival at large has given us thousands of iconic images that appear on
our website, advertisements, publications, and educational materials.
A sampling of his "Faces of the Festival" collection is on exhibit in the
Pioneer Building lobby gallery through the month of October 2013.
2013 TUCSON MEET YOURSELF
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A Labor of Love

Stalwart leaders of yesterday and the present: Joe
Murray; Carmen Bonillas and Lydia Gecobe Peera;
Shiraz Ali Peera; Robert Shatz.

Healthy,

		

Volunteers are the glue holding together
a complex festival. So it has been for
four decades: folks serving on the Board
of Directors, raising money, coordinating
food vendors or simply showing up to
help with all sorts of jobs (often the most
unglamorous ones!)

Sustainable Communities
Amazing! Each decade of TMY
trash looks the same!
Photos clockwise: In the 1970s, a volunteer hauls large bags of
trash; in 1990, TMY’s ultimate volunteer Loma Griffith lends a hand,
walkie-talkie in tow. In the 1980s, Boy Scouts from troop 203 empty
a trash bin.

Did you know? In 2013, TMY has adopted
a MINIMAL WASTE policy.
All Styrofoam products are banned from the festival.
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The Closing Circle

by Mia Hansen

A TMY Homespun Tradition
My first experience of this tradition was in 2002 when I began
volunteering as the stage/performance coordinator. After the
final Sunday performance of the Tohono O’odham traditional
dancers & singers, all the volunteer staff & Cultural Exchange
Council Board members would gather under the trees in the
center of El Presidio Park and Big Jim and/or the current CEC
director (Daniel Forrest for many years) would give thanks to
everyone for their hard work and support.

In 2010 a downpour halted TMY
for about 20 minutes. Everyone
pulled together at the stages,
we caught up in the schedule,
and Mia was captured in this
photo rejoicing that the “weather
delay” had been only brief.
Photo: Steven Meckler

The call for the gathering would spread by word of mouth
across the park; everyone who could stop their duties in the
frantic take-down phase of the post-festival mayhem of food
vendors trying to pack up, sound systems coming down, and
artists packing up their crafts, would stop for 10-15 minutes
and join together.
We held hands in an unbroken circle and anyone could join
at any time. The energy and unspoken feeling of gratitude
through this ‘unbroken circle’ of friends and volunteers who
had come together to pull off this feat of great proportions,
holding hands and giving thanks, was the most important
element. After words of thanks and praise for successfully producing yet another festival, Big Jim or Dan (sometimes CEC
Board member Bob Shatz) would then break with the person
on their right, turn to the person on their left, and begin a
hand-shake chain followed by everyone in the line.
This was a lovely way to close and signaled the ‘official end’
of the festival. (Of course, it wasn’t truly the ‘end’ because we
then began what usually was a 6-8 hour take-down period of
picking up every bit of garbage, hauling heavy bags dripping
onto your head as you threw them into dumpsters at 11pm,
then breaking down all the green booths, signs, banners, etc.,
loading them into 2 or 3 loaned pickup trucks, carting them
with about 3 shuttle runs to the 31st Street storage, and unloading again, ending around midnight with a bunch of pizzas & cool drinks that Jim & Loma would provide).

Footnotes (for references cited, pages 6-11)
[1] UA Library, Special Collections, Southwest Folklore Center Manuscript Collection 012, Box 2, General Files, also Tucson Meet
Yourself file, scrapbook clipping, source unidentified
[2] UA Library, Special Collections, Southwest Folklore Center Manuscript Collection 012, Box 2, General Files, meeting notes
[3] UA Library, Special Collections, Southwest Folklore Center Manuscript Collection 012, Box 2, General Files
[4] Definition of Fandango: A lively Spanish dance. This fun and lively party in Old Town was born in 1971 to open the local
Cushing Street Bar and then continued annually for years as a Old Town Tucson fundraiser and social event.
[5] UA Library, Special Collections, Southwest Folklore Center Manuscript Collection 012, Box 2, General Files
[6] Arizona Daily Star, Chuck Graham column, Ethnics on Parade, October 2, 1975
[7] UA Library, Special Collections, Southwest Folklore Center Manuscript Collection 012, Box 2, General Files, 1975 meeting
notes

Mia and Jim share a moment of affection. Mia served TMY for
10 years in various capacities. Her visionary leadership was key
to the restructuring and renewal of the organization that took
place after the 2008 recession, when many small non-profits
like TMY faced serious financial difficulties. The 2012 festival,
the largest ever, was her last as Festival Operations Director.
Photo: Dan Buckley

[8] UA Special Collections, Southwest Folklife Center Archives 012, Box 2, October 27, 1980 file
[9] Tucson Meet Yourself files, October 8, 1980 Lifestyle clipping
[10] Tucson Citizen, October 7, 1982, Tucson Meet Yourself clipping
[11] Tucson Meet Yourself, 1983 program notes
[12] UA Library, Special Collections, Southwest Folklore Center Manuscript Collection 012, Box 2, General Files
[13] UA Library, Special Collections, Southwest Folklore Center Manuscript Collection 012, Box 8, 1990 notes
[14] T.H.E. Festival Tucson Heritage Experience 1995 program, Tucson Meet Yourself Cultural Exchange Council files
[15] Tucson Meet Yourself files, Tucson Weekly September 19, 1996 clipping
[16] Volume 2, Communique, a publication of the Cultural Exchange Council, page 1, Tucson Meet Yourself files
[17] Private communication with Maribel Alvarez, August 2013
[18] Volume 2, Communique, a publication of the Cultural Exchange Council, insert, Tucson Meet Yourself files
[19]Tucson Meet Yourself files, Hats Off to Big Jim

2013 TUCSON MEET YOURSELF

23

2013 Presenting Sponsors

Additional Support

Arizona
Commission
on the Arts

Tucson International
Academy

Partners

24

2013 TUCSON MEET YOURSELF

Tucson Meet Yourself Board of Directors
Cynthia Watson (Chair), Career Services, University of Arizona

Dr. Lydia Breunig (Vice-Chair), College of Social & Behavioral Sciences, University of Arizona
Dr. Celestino Fernández (Secretary), Distinguished Outreach Professor/Sociology, University of Arizona
Beth Frantz (Treasurer), Chief Financial Officer, Children's Clinics
Robert Berzok, Crisis Communication Specialist (retired)
Carmen Bonillas, TUSD Teacher
Ralph Colwell, Commercial Real Estate
Elva De La Torre, Multicultural Training Specialist
Joseph R. Diaz, Libraries, Special Collections, University of Arizona
Dr. Jim Griffith, Folklorist/Author/Founder
Richard Noel, Musician/Producer
Robert Shatz, Social Entrepreneur

Tucson Meet Yourself Festival Staff
Maribel Alvarez, Ph.D.
Folklorist, Program Director

Julie Ray
Marketing & Visibility Director

Kelly Griffith
Volunteer Registrar On-site

Tim Escobedo
Director of Operations

Jennifer Vasko
Graphic Designer

Patricia Hirsch
Festival Office Coordinator

Hilary Walker
Associate Program Director

Susan Seeley Roe
Graphic Designer

Priscilla Mendenhall
Cultural Kitchen Coordinator

Alice Whittenburg
Website Manager

Monica Ashe
Warehouse and Festival
Office Assistant

Peggy Hazard
Curator, Chinese in Tucson
Exhibit

Eduardo Aguirre
Social Media Coordinator

Monica Surfaro Spigelman
Folk Arts Director
Leigh Spigelman
Folk Arts Associate
Loma Griffith
Festival Co-Founder/Folk Arts
Associate

Marc Pinate
Research Associate,
TMY Special Projects
Daniel J. Benavidez
Sponsorships and Public
Relations
Alma Kennedy
Food Vendor Coordinator

Dee Cox
Folk Arts Associate

Stephanie Papaefthemiou
Development Assistant

Huna Hammond
Technical Director

Steven Meckler
Festival Photographer

Alex Mars
Operations Assistant

Saul Macias
Volunteer Outreach
Coordinator

Jennifer August
Bookkeeper
Susan Silverman
Grant Writer
Bernard Siquieros
Tohono O'odham Cultural
Center and Museum, Curator
of Education
Jennifer Juan
Tohono O'odham Cultural
Center and Museum, Museum
Specialist
Mel Ortega
O’odham Pavilion Associate
Daniel Vega
Pascua Yaqui Nation Director
of Language and Culture
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